Kunkel’s Standard Piano Solos. 

PIECES MARKED [R. E.] ARE IN KUNKEL’S ROYAL EDITION. 


Alden, J. C., Jr. 

Satellite— Polka de Concert 1 00 

Anonymous. 

Impromptu [r.e.] 60 

Arditi, Luigi. 

L’lngenue — Gavotte [r.e.] 35 

Becker, Emile A. 

Heavenly Voices— Nocturne 60 

Blumentlial, Jacques. 

Deux Anges, Les (The Two Angels)— 

Op. 8 , [r. e.] 75 

La Source, Op. 1, [r. e.] 60 

Boccherini, Luigi. 

Minuet C61ebr6, Op. 121, [r. e.]. 35 

Brandeis, Frederick. 

Gavotte, in A minor [r. e.] 75 

Brassin-Wagner. 

Feuerzauber (Magic Fire), aus Richard 
Wagner’s Walkttre [r. e.] 75 

Buelow, Hans von. 

La Conzonatura, (Intermezzo-Scher- 
zoso), Op. 21, No. 9, [r. e.] 35 

Cliaminade, C. 

Fleur de Printemps (Spring Flower), 

[R. E.] .. 25 

Cramer, Henry. 

II Desidero, [r. e.] 35 

Delaliaye, L. L. 

Colombine, 2nd Menuet, Op. 15, [r.e.] 60 

Delibes, Leo. 

Pizzicati — from Ballet Sylvia [r. e.] 35 

Doeliler, Theodore. 

Bleeding Heart — Nocturne, Op. 24 60 

Souvenir de Milan — Tarantella in G 
minor, Op. 39, [r. e.] 60 

Durand, August. 

Chaconne, Op. 62, [r. e.] 35 

Valse, Love Light, in E flat, Op. 83, 

[R. E.] 60 

Eilenberg R. 

Midgets (Les Gnomes) — Gavotte Mod- 
erne, Op. 29, [r. e.] 40 

Epstein, Marcus I. 

California — Valse de Concert 1 00 

Polka Caprice 1 00 

Polonaise in C sharp minor 1 00 

Epstein, Abraham I. 

Sunbeams on the Water 75 

Ewen, L. B. 

Coronado — Grand Valse de Concert 1 JO 

Floersheim, Otto. 

Fina— Romanza 40 

PhantasiestUck — Elegy .. 40 

Fuchs, Robert. 

Danse Hongroise (Hungarian Dance), 

[R. E.] 50 

Silent Love (Stille Liebe), [r. e.] 35 

Gillct, Ernest. 

From the Ball (Lion de Bal), [r. e.].... 35 

Babbling (Babilage), [r.e.] 25 

Colir, P. E. 

Intermezzo — Remembrance of the Ball, 

[R. E.] 50 

Gounod, Charles. 

Funeral March of a Puppet [r. e.] 35 

Griitzmachcr, Friedrich. 

Song of the Siren — Album Leaf, Op. 

66 [r. e.] 35 

Griinfeld, Alfred. 

Listen, My Love (Lausche, Mein Lieb) 

[r. e.] 35 

Persischer March (Strauss) [r. e.] 75 

Haberbier, E. 

Gondellied, Op. 53, No. 2 [r. e.] 25 

Haendel, George Frederick. 

Harmonious Blacksmith — Aria con 
variazioni, [r. e.] 60 


St. Louis: 


Heller, Stephen. 

Tarentelle — Souvenir de Naples, in A 
flat, Op. 82 [r. e.] 50 


Neustedt, Cb. 

Souvenir de Marie Therese — Gavotte 

[R. E.] 35 


Heller-Schubert. 

Trout (Die Forelle) —Transcription 60 

Henselt, Adolph. 

Liebeslied (Love Song), Op. 5, No. 11 
[R. E.] 25 

Heymann, Carl. 

Elfenspiel (Play of the Elves), Op. 7, 
Etude de Concert [r. e.] 60 

Hoelzel, Gustav. 

Hope— Song without Words [r. e.] 25 

Hollander, Gustav. 

Spinnerlied [r. e.] 60 

Huenten, Franz. 

La Rose, (Ada to Alexis), Variations, 

Op. 26, [r. e.] 75 

Hummel, Johann Nepomuk. 

Rondo C^l^bre in C Op. 62 [k. e.] 35 

Jadassohn, Salomon. 

Air de Ballet, Op. 26, No. 3 [r.e.] 25 

Scherzo, Op. 35, No. 3 [r. e.] 25 


Jungmann, A. 

Heimweh (Longing for Home), [r. k.] 35 

Will-o’-the Wisp (Feu-Follet), [it. e.] 35 

Karganoff, G. 


Deuxieme Scherzo [r. e.] 75 

Petite Valse (Tanzweise), Op. 10, No. 2 
[R. E.] 25 

Ketterer-Eilenberg. 

First Heart Throbs (Das erste Herz- 
klopfen) — Gavotte [it. e.] 50 

Ketterer-Giese. 

Floweret Forget Me Not (Bltimlein 
V ergiss-mein -nicht ) — Gavotte, Op. 

220 [R. E.] 35 

Kjerulf, Halfdan. 

Cradle Song (Wiegenlied), in F sharp 
major [r. e.] 25 

Kuhe, William. 

Will-o’-the- Wisp, (Feu Follet) [r. e.] 50 

Kullak, Theodore. 

La Gazelle, Op. 22 [r. e.] 80 

Kullak-Tausi g. 

Serenata, a l'Espagnole [r. e.] 40 

Lefebure-Wely. 

Titania— Caprice [r. e.] 50 

Monastery Bells, Op. 54 [r. e.] 50 

Lesclietizky, Theodore. 

Nocturne in A major [it. e.] 60 

La Source — Etude, Op. 36, No. 4 [a. e.] 60 

Leybach, Tgnaz. 

Fifth Nocturne, Op. 56, (New Edition, 
revised by the author) [it. e.]_ 60 

Litolff, Henry. 

Spinnerlied [r. e.] .. 75 

Low, Joseph. 

May Blossoms (Mailufterl), Op. 205, 

No. 6 [r. e.] 35 

Lysberg, Charles B. 

La Baladine, [r. e.] 76 

La Fontaine, Op. 34, [r. e.] 60 

Mascagni. Pietro. 

Celestial Harmonies — Intermezzo Sim- 
fonico from Cavalleria Rusticana, 
arranged by Charles Kunkel 60 

Mattei, Tito. 

Grand Valse de Concert [r. e.] 60 

Merkel, Gustav. 

Auf Grtiner Au (On Meadows Green) 

[R. E.] 25 

Canzouetta, Op. 174, No. 3 [r. e.] 35 

Chant du Printemps [r. e.] 50 

Rondo Amabile, Op. 154, No. 1 [it. e ] 40 

Meyer-Helmund, Erik. 

Nocturne, Op. 28 [r.e.] 60 

Schillinger, F. — Love’s Greeting 60 


Nicode, Jean Louis. 

Barcarolle, Op. 13, No. 3 [r. e.] 25 

Minuet, from Sonate in F Minor, Op. 19 
[R- e.] 60 

Pape, Willie. 

Bonnie Doon; Bonnie Dundee [r. e.] 75 

Pauer, Ernest. 

La Cascade, Op. 37 [r. e.] 60 

Preyer, C. A. 

Danse Fantastique 60 

Danse Hongroise, Op. 25 60 

Festal Polonaise 75 


Prudent, Emile. 

Feu-Follet (Will-o’-the-Wisp) [r.e.].. 75 

Ravina, Henri. 

Fleecy Clouds ( Lammerwolkchen), 

Klavierstueck [r. e.] 25 

Menuet, Op. 100 [r. e.] 35 

Reiclielt, Tlieo. 

A la Hongroise [r. e.] 35 

Rheinberger, Josef. 

La Chasse, [r. e.] 60 

Ritter, Theodore. 

Le Chant du Braconnier (The Poacher’s 
•Song), Op. 26 [it. e.] 60 

Satter, Gustave. 

Stella (Sc6ne de Bal) Valse de Concert 

Edition de Concert. 1 60 

Stella (Sc6ne de Bal) Valse de Concert, 
Edition de Salon l 00 


Scambati, G. 

Gavotte, Op. 14 [r. e.] 25 

Scarlatti, Domenico. 

Concert Sonata in A major . 60 

Scharwenka, Philip. 

Albumblatt (Album Leaf) [r. e.] 25 

Minuetto [r. e.] 25 

Moment Musical [r. e.] „ 25 

Scharwenka, Xaver. 

Novelette, Op. 22, No. 1 [r. e.] 60 

Polish Dance, Op. 3, Nc. 1 [R. e.] 60 

Schmitt, Hans. 

Polonaise in D Major, Op. 17, No. 2 

[RE.] 60 

Schafer’s Liebeslied (Shepherd’s Love 
Song), Op. 11, No. 1 [r. e.] 35 

Sclioltz, Herman. 

Am Springbrunnen (At the Soring) 

[r. e.] 40 

Seeling, Hans. 

Barcarolle, Op. 9 [r. e.] 35 

Gnomentanz, Der ( Dance of the 
Gnomes) Etude, Op. 10, No. 3 [r.e.] 50 

Loreley, Op. 2 [r. e.] 35 

Scbilflied (Song of the Rushes), Op. 11, 

No. 3 [R, E. J. 35 


Seiss, Isador. 

DeutscherTanz(German Dance) [r.e.] 40 

Sodermann, Aug. 

Swedish Wedding March [r. e.] 35 


Tausig, Carl. 

Morning Journals — Waltz (Strauss), 

Grand Paraphrase de Concert 

Serenade a l’Espagnole [r. e.] 


1 50 
40 


Tscliaikowsky, Peter. 

Barcarolle (June), Op. 37. [r. e.] 40 

Chant Sans Paroles. Op. 2, No. 2 [r.e.] 25 

Love’s Dart — Impromptu [it. e.] 60 

Wilm, Nicolas von. 

Happy Fancies— Caprice [r. e.1 25 

Wolff, Bernhard. 

Gipsy Dance (Zigeunertanz) [R. E.] .... 35 

Happy Greetings, Op. 37, No. 1 [it. e.] 25 

In Merry Company ( In Frohlicher 
Gesellschaft), Op. 84, No. 1 [it. e.].... 35 

Zaremski. Jules. 

Serenade Espagnole, Op. 26 [r. k.] 60 


KUNKEL BROTHERS, Publishers. 
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CHOICE COMPOSITIONS OF 

CHARLES AND JACOB KUNKEL. 


The figures preceding each piece refer to the grade of difficulty: Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderatley 
difficult. Fig. 5, rather dimicult. Fig. 6, quite difficult. Fig. 7, very difficult. 


PIANO SOLOS. 

4 Alpine Storm (A Summer Idyl) 2 00 

A magnificent teaching piece and one of the most 
admired compositions for the parlor or concert. Has 
the enormous sale of 26,000 copies yearly. 

This composition may be called a tone-picture of 

J tastoral summer life. All is peace in the Alpine Vul- 
ey where the young shepherd tends his sheep. For 
the time being, however, he has left the responsibil- 
ity of the care of his flock to his faithful and well- 
trained dogs, tor his mind is now upon the lamb of 
another flock, Lisette, whose mother’s cottage he can 
see in the distance. He thinks that even now he 
spies her in the meadow, caressing her pet lamb, and 
he takes up his oboe in the hope that somefaint echo 
of her favorite love-song may reach her ear sand tell 
her that Jacques Is thinking of her. While he is plav- 
ing this melody, the dlstan t thunder of an approach- 
ing summer shower is heard, but, too much absorbed 
in his music or the thoughts of her who ia its inspi- 
ration, he hears it not and continues to p ay. A 
louder rumble, however, recalls him to the present 
realities of life and the necessities of bis fleecy 
charge, and changing his lune he gives his dogs the 
signal to drive the flock under shelter. Hardly is 
this done when the rain begins to fall and the storm’s 
precursor, the wind, to hiss through the mountain 
pines. Soon the storm breaks in all its fury, the 
mountain torrents leap from rock to rock, the trees 
twist their arms as if in agony and bend before the 
Storm King as if asking mercy at his hands. Their 
rayer is heard. The Storm King departs; the sun 
ranks through the clouds ; a million raindrops spar- 
kle like diamonds on each tree; the birds twitter to 
their mates in the branches; the young shepherd 
signals his flock to return to the pasture and resumes 
his song to his love in the distance, while the faint 
and fainter rumble of the thunder tells that the storm 
is now disappearing in the farness. 

Published also as a Plano Duet. 

S Alhambra — Moorish Dance.. 60 

Very bright and catchy; full of fascinating effects. 

If well played ; introduces some good tremolo work 
on repeated notes in imitation of the mandolin. A 
good study. Superior teaching piece- PupLs’ favorite 


3 Celestial Harmonies — Intermezzo Sinfonico. 

From Pietro Mascagni’s Cavalleria 
Rusticana 60 

The finest transcription of this popular intermezzo. 
Beautiful for recreation and teaching. 

3 Don’t Blush Polka 60 

Bright, original polka. Splendid finger practice. 
Excellent for the study of style. Good recreation piece. 

3 Ella’s Eyes — Polka Brilliante 60 

Sparkling polka. Splendid recreation and good 
teaching piece. 

6 Germans’ Triumphal March— Edition de 

Concert™ 1 00 

Very brilliant and effective; a great favorite of pian- 
Ists. The most popular march published. Annual 
sale of over 25,000 copies. Good teaching piece. 

3 Germans’ Triumphal March — Edition de 

Salon 60 

An effective arrangement of the above for less 
skilled performers. Good teaching piece. 

6 Heather Bells — March 76 

An elegant and refined march in fast time; bright 
and cheerful. Fine study for style. 

4 Heather Bells — Polka 76 

One of the finest salon compositions known; im- 
mensely popular. Annual sale exceeds 20,000 copies. 

The polka of polkas. Great favorite with pupils. 

4 Heather Bells — Waltz 75 

A refined, melodious waltz, introducing beautiful 
running and , 'ugiug work ; captivates at ouce. 

3 Humoresque '-Danse de Negres 60 

A bright, characteristic piece ; very effective. Does 
not require great technique. Pupils delight in play- 
lug it. Good teaching piece. 


3 Intermezzo Sinfonico (see Celestial Har- 

monies), from Pietro Mascagni’s 
Cavalleria Rusticana 60 

4 Last Rose of Summer — Transcription 60 

A fine transcription, introducing effective tremolo 
variations. A graceful salon composition. 

6 Leonora — March (Raff) 1 00 

An admirable setting of this great march; effective 
concert number. Fiue octave practice. 

3 Love at Sight — Polka 50 

Cheerful, catchy polka. General favorite. 

3 March to the Pennant 50 

A good, effective march; suitable for calisthenics. 

Favorite with pupils. 

4 Nonpareil— Galop Brilliant 75 

Bright, effective piece; very stylish and taking. 

Great favorite with pupils. 

6 On the Beautiful Blue Danube — Waltz 
(Strauss), Grande Paraphrase de Con- 
cert 1 50 

A great work. A composition that justly ranks with 


the celebrated fantasias of Tanslg and Liszt. Im- 
mensely effective. Magnificent concert number. 


3 Philomel Polka - 50 

Sprightly and fascinating polka. Great favorite of 
pupils. Good teaching piece and study for style. 

3 Shakespeare March 35 

A good, dashy inarch; general favorite. Good oc- 
tave study. 

3 Southern Jollification — Plantation Scene 60 


An unusually characteristic piece. 

Synopsis— Durkies gathering at twilight after a day of 
cotton picking in the fields. Uncle Joshua leads all 
with his favorite song “ I’m a Happy Little Nig,” 
which is responded to by all the darkies in a grand 
“ Hallelujah.” Then follow the irresistable “ break 
down ’’and banjo solo, while the dusky queens are up 
and tripping the light fantastic steps to the pride of 
their enraptured swains. The enthusiasm iscatching, 
and all join in a grand wind up. A universal favorite 
with pupils; immensely effective. Splendid teaching 
piece. Published also as piano duet. 

Read what the SL Louis Post-Dispatch says of it: 

A REMARKABLE IIIT. 

Mr. Charles Kunkel's “Southern Jollification,” Plant- 
ation Seen**, which P. S. Gilmore presented to the 
public during the past three an I a half weeks, sprung 
into favor at once, and its performance nightly en- 
tranced all. No sooner did Gilmore strike up this 
piece but the heads and feet of young and old were set 
in motion, and smiles of happiness be unedfromioyo s 
faces. Gilmore pronounces it the bi gest hit ne has 
made in ten years with any piece. It was played last 
night, the closing day of the Exposition, for the twenty- 
second time — a remarkable showing. Mr. Kunkel's 
Piano Solo of “Southern Jollification” is very effective, 
while not at all difficult, and promises to find its way 
into every household having a piano. 

4 Snowdrops — Waltz 90 

A favorite waltz of the popular author. Very bril- 
liant and effective. Great favorite and good teaching 
piece. 

3 Sparkling Dew — Caprice - 75 

An unusually interesting salon composition. Very 
refined and melodious. Splendid for style and 
phrasing. Exceedingly popular with pupils. Com- 
mendable teaching piece. 


4 Storm (see Alpine Storm) 1 00 

5 Sunshower — Caprice 75 

Elegant and well written. Fine practice in runs and 
syncopated rhythm. Companion piece to “ Titania,” 
by Wely.and “Bubbling Spring” by Rive-King. Ex- 
cellent teaching piece. 

4 Thou Art Ever Nigh — Romance 75 

Well written, refined and melodious. Introducing 
two of the finest melodies of Batiste and Ravina. 

3 True Hearts (Treue Herzen) — Romanze 

sur Themes de Terschak 60 

One of the most elegant, fascinating and melodious 
pieces written. Popular with pupils. Splendid study 
in style and expression. Magnificent teaching piece. 

4 Violets Blue — Caprice 60 

Very graceful, effective and melodious. Admirable 
study for style, novel and graceful piano effects. 

3 Visitation Convent Bells 50 

A great favorite. Splendid practice for style. Good 
teaching piece. Immensely popular with pupils. 

6 Vive La Republique — Grand Fantasie, 

Edition de Concert 1 00 

Treating “La Marseillaise” and “Mourir pour la 
Patria.” 

A wonderful concert piece. Replete with extraordi- 
nary piano effects. Popular with musicians and con- 
cert pianists. Magnificent study. 


4 Vive La Republique — Grand Fantasie, 

Edition de .Salon 1 00 

Treating “La Marseillaise” and “Mourir pour -ia 
Patria.” 

This edition retains all the great effects of the concert 
edition, simplifying such passages as require extraor- 
dinary technical resources. Great favorite and teach- 
ing piece. Very popular with pupils. 

3 Watersp rites — Polka 60 

Very effective. Nothing more beautiful for the par- 
lor. Favorite of pianists. Grand study for general 
technique and style. Very original piano effects. Im- 
mensely popular with pupils. 

4 Zephyr and the Brook, The 75 

A magnificent work and very effective. Great study 
for style. Offers splendid work in running passages. 
Popular with pianists. Fine teaching piece. 


PIANO DUETS. 


4 Alpine Storm, op. 105 1 50 

Magnificent exhibition piece. Immensely effective. 
Unusually popular with pupils. See solo for full de- 
tailed description. 

3 Alhambra, Moorish Dance 1 00 

Very brilliant and captivating. Admirable practice 
in time. See solo for description. 

4 Don't Blush— Polka 1 00 

A bright and brilliant polka. Very effective. Good 
practice. 

4 Ella’s Eyes — Polka .. 1 00 

A bright, cheerful and sparkling polka. Splendid 
practice for style and time. 

4 Germans’ Triumphal March 1 25 

An effective duet of this widelv popularmarch. See 
solo for full description of this popular composition. 


4 Heather Bells — Polka 1 00 

A magnificent unusually billliant arrangement of 
the solo. Those admiring the solo will be more 
than pleased with the duet. See solo. 

4 Heather Bells — March 1 00 

Very brilliant and effective. Admirable practice. 

4 Heather Bells — Waltz 1 00 

A magnificent duet. Unusually bright and brilliant. 
Splendid exhibition number. 

3 Humoresque — Danse des Negres 1 00 

One of the most pleasing and fascinating duets 
written Immensely effective. Great exhibition 
number. Exceedingly popular with pupils. 

4 Love at Sight — Polka I 00 

One of the famous piano duets of Charles and Jacjb 
Kuukel, the authors of the most captivating duets. 

4 Nonpareil Galop 1 00 

Another of the Kunkel Brothers most admired con- 
cert pieces. 

3 Philomel — Polka 75 

The most popular duet published. Annual sale 
25,000 copies. Has made the rounds of the world. 
During the close of the ichool year ’92-93 we received 
overfo r hundred programmes containing thisduet. 
Immensely captivating and brilliant. Popular with 
pupils. 

4 Restless Love— Polka 1 00 

Bright and captivating polka. Very fanciful and 
capricious. Good practice. 

3 Shakespeare March 76 

A bold march in well-defined rhythm. Admirable 
for the opening of exhibitions. Suitable for calis- 
thenics. 

3 Southern Jollification (Plantation Scene) 1 00 


This piece is an immensely effective number. Just 
the one for exhibitions, commencement exercises, 
etc., when it is accompanied with bones, drum, tam- 
bourine, clogs, triangle and sandpapier pads. The 
sandpaper pads are used in the Banjo Solo to imitate 
the shuffling of feet in dancing. The effect produced 


is most realistic. Parts for tlie instruments and sand- 
paper pads may be obtained of Kunkel Brothers. 

See description under Solo. 

4 Sparkling Dew — Caprice 1 00 

One of Kunkel Brothers’ most famous concert duets. 

Never fails to take with an audience when well played. 

4 Visitation Convent Bells 60 

A lovely reverie. Will comfort the most depressed 
spirit. Immensely popular. See solo. 

4 Vive la Republique— Grande Fantaisie 1 25 

Treating “La Marseillaise” and “Mourir Pour la 


Patrle.” A great concert piece. Abounds in extraor- 
dinary novel piano effects. Unusually popular. 

See Solo. 


SONGS. 


3 Better Apart (Lieber Allein). E. and G 60 

A song of special merit, refined and artistic. A 
beautiful and expressive melody. An unusually good 
teaching number. 

3 Cuckoo, Tick-Tack — Ballad. G. and E 50 

Great exhibition song. Sung with great success by 
Christine Nilsson. This song may be sung as a solo 
and chorus. It is very interesting and immensely 
effective. Orchestral arrangement may be had upon 
receipt of 25 cents for mailing. 

2 Come Home, Sweetheart (Liebchen, komm 

Heim). E. and G 35 

A very singable and charming song; sure to captl 
vate an audience and win an encore. Splendid solo 
for young singers. 

2 Heart Tried and True. E. and G 35 

2 I Love Thee True (Ich hab’ Dich lieb.) 

E. and G 35 

i More (Mehr.) E. and G 60 

4 On the Heights (Voglein Traut) — Grand 


3 On the Ocean (Auf dem Meere) — Bass 

Solo. E. and G 60 

3 Penitent’s Prayer, The (Das Gebet des 

Bussfertigen) — Sacred Solo. E. and G... 50 

2 Rainy Day, The (Dei* Regentag). E. and G. 35 

3 Sleep, Baby, Sleep (Mein Liebling, Schlaf) . 

E. and G. 60 

2 Singing Still (Nicht verstummt). E. and G. 36 

3 Three Fishers — Ballad. E. and G 60 

Every alto or baritone should have a copy. 

3 Too Young for Love (Zu Jung zur Lieb). 

E. and G 25 


A dashy and captivating song, full of charming 
naivpte. No happier selection could be made for par- > 
lor or concert. 

4 Yes or No, or the Rose of Fate (Liebeszauber; 

Waltz Song. E. and G 1 00 

One of the best waltz song ever written. Everysinger 
should have a copy. For pretty and bewitch log effects 
this song cannot be surpassed. Orchestral arrange- 
ment may be had upon receipt of 25 cents for mailing 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 2307 Locust St., St. Louis. 


